THE   TRAGIC   CHAIN
burg as a possibility: in case of war she could scarcely remain neutral.
Here the tragic chain of cause and effect begins. From this moment Grey revolves in his head one single thought: 'Shall I tell the world—shall I tell Germany, openly, what I am telling my Ambassadors confidentially: that Germany must give way, because on the outbreak of war we, too, shall mobilise? Paris and Petersburg are waiting for our supporting assurance. I cannot give it, for only Parliament can decide the vital question. If I bind my country by a "yes" to-day, that country can disavow me to-morrow, for neither I nor Asquith nor anyone else knows what the man in the street, what Press and Parliament will say when it comes to the point. Everything .will then depend on the circumstances, on whether it looks as though we or the others were being the aggressors.' . . . 'And yet I ought to threaten,' his thoughts run on. 'In Berlin and Vienna the soldiers are working for war, and Germany's terrible army, which is better prepared than that of its enemies, can hope for victory over two allies, but not over three.'
Grey afterwards described the central point of these inward struggles in these words:                                    .
"One danger I saw so hideous that it must be avoided i and guarded against at every, word. It was that France andi Russia might face the ordeal of war with Germany relyingi upon our support; that this sup-port might not be forthcoming, ] and that we might then, when it was too late, be held, responsible by them for having let them in for a disastrous war."
Here is revealed, as in a classical tragedy, the desperate situation of a man in authority seeking with all the force of his heart and soul to avoid the false step whose fatal consequences he foresees; and yet fatally doomed, which ever way he turns, to take that false step because, in a weak moment, he had T>eenTec! intd making half-pfsmnises. Small is trie guilt, pure the will, great the confusion, true the effort, tragic the end.
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